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This year, frieze asked 200 artists, curators, critics and museum directors to name the

most outstanding works of art from the past quarter century. From their nominations,

we compiled a list of 25 works that have shaped contemporary art since the year 2000.

Every day this week, we will update this page with new works, counting down to

number one.

25. THOMAS HIRSCHHORN, GRAMSCI MONUMENT, 2013

Thomas Hirschhorn’s Gramsci Monument was a vibrant, makeshift pavilion constructed

on the grounds of the Forest Houses public housing development in the Bronx. Crafted

from humble materials, the structure was emblazoned with slogans from Marxist

philosopher Antonio Gramsci’s Prison Notebooks, written in 1929–35 during his

imprisonment by the Italian Fascist government. Built and animated by local residents,

the Gramsci Monument hosted concerts, workshops and lectures on critical theory,

inviting those often excluded from such discourse into spaces of thought and

expression. While Hirschhorn orchestrated the project, the community led its

realization; embodying a democratic form of cultural production, it avoided the pitfalls

of other projects rooted in relational aesthetics by unfolding outside the museum.

Evoking Gramsci’s emancipatory vision signalled a reaction to the ‘End of History’

cultural moment that Mark Fisher had identified in Capitalist Realism (2009), in the

wake of the aftershocks of the War on Terror and Occupy. The work became a living

reminder that political transformation demands cultural awakening – and that art can

be its staging ground. — Wilson Tarbox

24. HITO STEYERL, HOW NOT TO BE SEEN: A FUCKING DIDACTIC EDUCATIONAL .MOV

FILE, 2013

Hito Steyerl, How Not to Be Seen: A Fucking Didactic Educational .MOV File, 2013,

video still. Courtesy: © Hito Steyerl; Andrew Kreps Gallery, New York and Esther

Schipper, Berlin/Paris/Seoul

What do ‘living in a gated community’, ‘surfing the dark web’ and ‘being a disappeared

person’ have in common? These examples of ‘how not to be seen’, from Hito Steyerl’s 14-

minute video by the same name, cast invisibility variously as privilege, resistance

strategy and extra-legal punishment in an epoch of data surveillance, social media and

drone warfare. Coinciding with related interrogations of (in)visibility by such artists as

Zach Blas, James Bridle and Sondra Perry, as well as in Steyerl’s own writings, this

absurdist how(-not)-to – a parody of wartime public information films – asks still-

pressing questions about visibility and violence, and the potential for defiance and play

in the face of data capture. — Cassie Packard

23. CHRISTIAN MARCLAY, THE CLOCK, 2010

Christian Marclay, The Clock, 2010, single-channel video installation, 24 hours.

Courtesy: © Christian Marclay; photograph: © White Cube (Ben Westoby)

Christian Marclay’s The Clock is a 24-hour cinematic timepiece composed of thousands

of film and TV clips, each featuring clocks or references to temporality. From Bill

Murray’s endless 6am wake-up in Groundhog Day (1993) to the Titanic’s departure at

11:53am revealed on a pocket watch, to the climactic lightning strike on the bell tower

at 10:04pm in Back to the Future (1985), the work unfolds in perfect sync with real time.

Spanning a century of cinema and numerous genres, this hypnotic, often humorous

looped film examines media’s role as both mirror and escape, urging us to confront time

as both lived experience and cinematic illusion. In an age ruled by constant

broadcasting, live-streaming and artificial intelligence, The Clock feels less like a

nostalgic homage to the past than a rigorous depiction of how our obsession with

images defines both collective memory and the present. — Ivana Cholakova

22. IBRAHIM MAHAMA, OUT OF BOUNDS, 2015

Ibrahim Mahama, Out of Bounds, 2015, installation view, ‘All the World’, Arsenale, 56th

Venice Biennale, 2015. Courtesy: Ibrahim Mahama and APALAZZOGALLERY;

photograph: © Ibrahim Mahama

Ibrahim Mahama’s monumental Out of Bounds, presented at Okwui Enwezor’s 2015

Venice Biennale, was impossible to miss. Spanning the entire length of two external

walls of the Arsenale, the site-specific work, consisting of jute sacks woven into a vast

tapestry, explored how labour and exchange are intertwined with the postcolonial

condition in the artist’s home country of Ghana. The sacks are commonly used to

transport cocoa beans, Ghana’s most important export; looking closely at the sacks, I

spotted the names of traders, highlighting the many hands the sacks passed through

before reaching Mahama. Acting as a second skin on the walls of the Arsenale – itself

the former site of Venetian industry – Out of Bounds reckoned with a country’s journey

from independence to the present and marked a pivotal moment in the young artist’s

career. — Vanessa Peterson

21. DORIS SALCEDO, SHIBBOLETH, 2007

Doris Salcedo, Shibboleth, 2007, installation view, Tate Modern Turbine Hall, 2007–08.

Courtesy: © Doris Salced and White Cube; photograph: © Stephen White

The Turbine Hall commission at Tate Modern represents an exciting yet daunting

challenge for an artist. How to fill that vast, imposing space? Doris Salcedo addressed

this in 2007 by creating absence rather than presence – a void to peer into – and one of

the simplest and most powerful works of art I’ve seen. The work was a crack in the

concrete floor that ran the length of the space, cleaving it in two. The title, Shibboleth,

refers to something that distinguishes members of a group, differentiating insiders from

outsiders and emphasizing division. It felt dangerous and unsettling, like a crack in the

structure, a schism, or the result of a man-made or natural disaster. The scar of the crack

is still visible today. — Victoria Siddall

20. HARUN FAROCKI, SERIOUS GAMES I–IV, 2009–10

Harun Farocki, Serious Games 2, Three Dead, 2010, video stills. Courtesy: © Harun

Farocki

Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage

recorded at various US military sites, where computer game technology was used to

both treat post-traumatic stress disorder and train soldiers for combat. In one scene, a

man watches a video reconstruction of an attack on a military unit; as he does so, he

calmly intones: ‘I remember just feeling like something bad was about to happen.’ In

another scene, a 3D-modelled car is driven aimlessly down a makeshift desert road,

frequently veering off course into the surrounding sand. Violence is, of course, present

– visualized in the games as well as described in oral testimony from soldiers – but

what makes the work so unsettling, so provocative, is just how normal it all looks: a

video game like any other, divorced from the US-backed wars in Iraq and Afghanistan

which left hundreds of thousands dead. — Lou Selfridge

19. CAMILLE HENROT, GROSSE FATIGUE, 2013

Camille Henrot, Grosse Fatigue, 2013, video still. Courtesy: © Camille Henrot, Silex

Films, Mennour (Paris) and Hauser & Wirth

Camille Henrot’s breakthrough video made a profound impact at its inaugural

presentation in the Venice Biennale in 2013, garnering her the Silver Lion for a

Promising Young Artist, and its resonance has only grown with time. The 13-minute

piece interweaves a spoken-word recounting of cross-cultural origin stories with

dizzying images that pop up as browser windows on a computer desktop. Grosse Fatigue

became a paean to our increasing submersion into networked knowledge production.

From its considerations of the vastness of universal creation to the intimacy of a

smartphone screen in the palm of a hand, Henrot’s heart-pounding and rigorously

researched work questions the very impetus of human desires to control and categorize

the world. — Margot Norton

18. BANU CENNETOĞLU (FACILITATOR), THE LIST, 1993–ONGOING

Banu Cennetoğlu (facilitator), The List, 1993–ongoing. List of 34,361 documented

deaths of refugees and migrants due to the restrictive policies of Fortress Europe.

Documentation as of May 5, 2018 by UNITED for Intercultural Action, printed and

distributed by The Guardian, World Refugee Day, 20 June 2018.

‘Deliberately crushed by truck near Port of Ceuta (ES) after driver chased after refugees’,

reads one entry in Banu Cennetoğlu’s The List, the artist’s register of the documented

deaths of asylum seekers, refugees and undocumented migrants in and around Europe

since 1993. His name was Omar, and he was just 16 years old. Cennetoğlu doesn’t see

The List, which is compiled and updated annually by European NGO network UNITED

for Intercultural Action, as an artwork; rather, she considers art a method of distribution

beyond the fickleness of the media cycle. When the 2018 version was shown on a 280-

metre hoarding on Great George Street during the Liverpool Biennial, it was repeatedly

Thomas Hirschhorn, Gramsci Monument, 2013, Forest Houses,
Bronx, New York. Courtesy: Dia Art Foundation; photograph:
Romain Lopez
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This year, frieze asked 200 artists, curators, critics and museum directors to name the

most outstanding works of art from the past quarter century. From their nominations,

we compiled a list of 25 works that have shaped contemporary art since the year 2000.

Every day this week, we will update this page with new works, counting down to

number one.

25. THOMAS HIRSCHHORN, GRAMSCI MONUMENT, 2013

Thomas Hirschhorn’s Gramsci Monument was a vibrant, makeshift pavilion constructed

on the grounds of the Forest Houses public housing development in the Bronx. Crafted

from humble materials, the structure was emblazoned with slogans from Marxist

philosopher Antonio Gramsci’s Prison Notebooks, written in 1929–35 during his

imprisonment by the Italian Fascist government. Built and animated by local residents,

the Gramsci Monument hosted concerts, workshops and lectures on critical theory,

inviting those often excluded from such discourse into spaces of thought and

expression. While Hirschhorn orchestrated the project, the community led its

realization; embodying a democratic form of cultural production, it avoided the pitfalls

of other projects rooted in relational aesthetics by unfolding outside the museum.

Evoking Gramsci’s emancipatory vision signalled a reaction to the ‘End of History’

cultural moment that Mark Fisher had identified in Capitalist Realism (2009), in the

wake of the aftershocks of the War on Terror and Occupy. The work became a living

reminder that political transformation demands cultural awakening – and that art can

be its staging ground. — Wilson Tarbox

24. HITO STEYERL, HOW NOT TO BE SEEN: A FUCKING DIDACTIC EDUCATIONAL .MOV

FILE, 2013

Hito Steyerl, How Not to Be Seen: A Fucking Didactic Educational .MOV File, 2013,

video still. Courtesy: © Hito Steyerl; Andrew Kreps Gallery, New York and Esther

Schipper, Berlin/Paris/Seoul

What do ‘living in a gated community’, ‘surfing the dark web’ and ‘being a disappeared

person’ have in common? These examples of ‘how not to be seen’, from Hito Steyerl’s 14-

minute video by the same name, cast invisibility variously as privilege, resistance

strategy and extra-legal punishment in an epoch of data surveillance, social media and

drone warfare. Coinciding with related interrogations of (in)visibility by such artists as

Zach Blas, James Bridle and Sondra Perry, as well as in Steyerl’s own writings, this

absurdist how(-not)-to – a parody of wartime public information films – asks still-

pressing questions about visibility and violence, and the potential for defiance and play

in the face of data capture. — Cassie Packard

23. CHRISTIAN MARCLAY, THE CLOCK, 2010

Christian Marclay, The Clock, 2010, single-channel video installation, 24 hours.

Courtesy: © Christian Marclay; photograph: © White Cube (Ben Westoby)

Christian Marclay’s The Clock is a 24-hour cinematic timepiece composed of thousands

of film and TV clips, each featuring clocks or references to temporality. From Bill

Murray’s endless 6am wake-up in Groundhog Day (1993) to the Titanic’s departure at

11:53am revealed on a pocket watch, to the climactic lightning strike on the bell tower

at 10:04pm in Back to the Future (1985), the work unfolds in perfect sync with real time.

Spanning a century of cinema and numerous genres, this hypnotic, often humorous

looped film examines media’s role as both mirror and escape, urging us to confront time

as both lived experience and cinematic illusion. In an age ruled by constant

broadcasting, live-streaming and artificial intelligence, The Clock feels less like a

nostalgic homage to the past than a rigorous depiction of how our obsession with

images defines both collective memory and the present. — Ivana Cholakova

22. IBRAHIM MAHAMA, OUT OF BOUNDS, 2015

Ibrahim Mahama, Out of Bounds, 2015, installation view, ‘All the World’, Arsenale, 56th

Venice Biennale, 2015. Courtesy: Ibrahim Mahama and APALAZZOGALLERY;

photograph: © Ibrahim Mahama

Ibrahim Mahama’s monumental Out of Bounds, presented at Okwui Enwezor’s 2015

Venice Biennale, was impossible to miss. Spanning the entire length of two external

walls of the Arsenale, the site-specific work, consisting of jute sacks woven into a vast

tapestry, explored how labour and exchange are intertwined with the postcolonial

condition in the artist’s home country of Ghana. The sacks are commonly used to

transport cocoa beans, Ghana’s most important export; looking closely at the sacks, I

spotted the names of traders, highlighting the many hands the sacks passed through

before reaching Mahama. Acting as a second skin on the walls of the Arsenale – itself

the former site of Venetian industry – Out of Bounds reckoned with a country’s journey

from independence to the present and marked a pivotal moment in the young artist’s

career. — Vanessa Peterson

21. DORIS SALCEDO, SHIBBOLETH, 2007

Doris Salcedo, Shibboleth, 2007, installation view, Tate Modern Turbine Hall, 2007–08.

Courtesy: © Doris Salced and White Cube; photograph: © Stephen White

The Turbine Hall commission at Tate Modern represents an exciting yet daunting

challenge for an artist. How to fill that vast, imposing space? Doris Salcedo addressed

this in 2007 by creating absence rather than presence – a void to peer into – and one of

the simplest and most powerful works of art I’ve seen. The work was a crack in the

concrete floor that ran the length of the space, cleaving it in two. The title, Shibboleth,

refers to something that distinguishes members of a group, differentiating insiders from

outsiders and emphasizing division. It felt dangerous and unsettling, like a crack in the

structure, a schism, or the result of a man-made or natural disaster. The scar of the crack

is still visible today. — Victoria Siddall

20. HARUN FAROCKI, SERIOUS GAMES I–IV, 2009–10

Harun Farocki, Serious Games 2, Three Dead, 2010, video stills. Courtesy: © Harun

Farocki

Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage

recorded at various US military sites, where computer game technology was used to

both treat post-traumatic stress disorder and train soldiers for combat. In one scene, a

man watches a video reconstruction of an attack on a military unit; as he does so, he

calmly intones: ‘I remember just feeling like something bad was about to happen.’ In

another scene, a 3D-modelled car is driven aimlessly down a makeshift desert road,

frequently veering off course into the surrounding sand. Violence is, of course, present

– visualized in the games as well as described in oral testimony from soldiers – but

what makes the work so unsettling, so provocative, is just how normal it all looks: a

video game like any other, divorced from the US-backed wars in Iraq and Afghanistan

which left hundreds of thousands dead. — Lou Selfridge

19. CAMILLE HENROT, GROSSE FATIGUE, 2013

Camille Henrot, Grosse Fatigue, 2013, video still. Courtesy: © Camille Henrot, Silex

Films, Mennour (Paris) and Hauser & Wirth

Camille Henrot’s breakthrough video made a profound impact at its inaugural

presentation in the Venice Biennale in 2013, garnering her the Silver Lion for a

Promising Young Artist, and its resonance has only grown with time. The 13-minute

piece interweaves a spoken-word recounting of cross-cultural origin stories with

dizzying images that pop up as browser windows on a computer desktop. Grosse Fatigue

became a paean to our increasing submersion into networked knowledge production.

From its considerations of the vastness of universal creation to the intimacy of a

smartphone screen in the palm of a hand, Henrot’s heart-pounding and rigorously

researched work questions the very impetus of human desires to control and categorize

the world. — Margot Norton

18. BANU CENNETOĞLU (FACILITATOR), THE LIST, 1993–ONGOING

Banu Cennetoğlu (facilitator), The List, 1993–ongoing. List of 34,361 documented

deaths of refugees and migrants due to the restrictive policies of Fortress Europe.

Documentation as of May 5, 2018 by UNITED for Intercultural Action, printed and

distributed by The Guardian, World Refugee Day, 20 June 2018.

‘Deliberately crushed by truck near Port of Ceuta (ES) after driver chased after refugees’,

reads one entry in Banu Cennetoğlu’s The List, the artist’s register of the documented

deaths of asylum seekers, refugees and undocumented migrants in and around Europe

since 1993. His name was Omar, and he was just 16 years old. Cennetoğlu doesn’t see

The List, which is compiled and updated annually by European NGO network UNITED

for Intercultural Action, as an artwork; rather, she considers art a method of distribution

beyond the fickleness of the media cycle. When the 2018 version was shown on a 280-

metre hoarding on Great George Street during the Liverpool Biennial, it was repeatedly

Thomas Hirschhorn, Gramsci Monument, 2013, Forest Houses,
Bronx, New York. Courtesy: Dia Art Foundation; photograph:
Romain Lopez
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we compiled a list of 25 works that have shaped contemporary art since the year 2000.

Every day this week, we will update this page with new works, counting down to

number one.

25. THOMAS HIRSCHHORN, GRAMSCI MONUMENT, 2013

Thomas Hirschhorn’s Gramsci Monument was a vibrant, makeshift pavilion constructed

on the grounds of the Forest Houses public housing development in the Bronx. Crafted

from humble materials, the structure was emblazoned with slogans from Marxist

philosopher Antonio Gramsci’s Prison Notebooks, written in 1929–35 during his

imprisonment by the Italian Fascist government. Built and animated by local residents,

the Gramsci Monument hosted concerts, workshops and lectures on critical theory,

inviting those often excluded from such discourse into spaces of thought and

expression. While Hirschhorn orchestrated the project, the community led its

realization; embodying a democratic form of cultural production, it avoided the pitfalls

of other projects rooted in relational aesthetics by unfolding outside the museum.

Evoking Gramsci’s emancipatory vision signalled a reaction to the ‘End of History’

cultural moment that Mark Fisher had identified in Capitalist Realism (2009), in the

wake of the aftershocks of the War on Terror and Occupy. The work became a living

reminder that political transformation demands cultural awakening – and that art can

be its staging ground. — Wilson Tarbox

24. HITO STEYERL, HOW NOT TO BE SEEN: A FUCKING DIDACTIC EDUCATIONAL .MOV

FILE, 2013

Hito Steyerl, How Not to Be Seen: A Fucking Didactic Educational .MOV File, 2013,

video still. Courtesy: © Hito Steyerl; Andrew Kreps Gallery, New York and Esther

Schipper, Berlin/Paris/Seoul

What do ‘living in a gated community’, ‘surfing the dark web’ and ‘being a disappeared

person’ have in common? These examples of ‘how not to be seen’, from Hito Steyerl’s 14-

minute video by the same name, cast invisibility variously as privilege, resistance

strategy and extra-legal punishment in an epoch of data surveillance, social media and

drone warfare. Coinciding with related interrogations of (in)visibility by such artists as

Zach Blas, James Bridle and Sondra Perry, as well as in Steyerl’s own writings, this

absurdist how(-not)-to – a parody of wartime public information films – asks still-

pressing questions about visibility and violence, and the potential for defiance and play

in the face of data capture. — Cassie Packard

23. CHRISTIAN MARCLAY, THE CLOCK, 2010

Christian Marclay, The Clock, 2010, single-channel video installation, 24 hours.

Courtesy: © Christian Marclay; photograph: © White Cube (Ben Westoby)

Christian Marclay’s The Clock is a 24-hour cinematic timepiece composed of thousands

of film and TV clips, each featuring clocks or references to temporality. From Bill

Murray’s endless 6am wake-up in Groundhog Day (1993) to the Titanic’s departure at

11:53am revealed on a pocket watch, to the climactic lightning strike on the bell tower

at 10:04pm in Back to the Future (1985), the work unfolds in perfect sync with real time.

Spanning a century of cinema and numerous genres, this hypnotic, often humorous

looped film examines media’s role as both mirror and escape, urging us to confront time

as both lived experience and cinematic illusion. In an age ruled by constant

broadcasting, live-streaming and artificial intelligence, The Clock feels less like a

nostalgic homage to the past than a rigorous depiction of how our obsession with

images defines both collective memory and the present. — Ivana Cholakova

22. IBRAHIM MAHAMA, OUT OF BOUNDS, 2015

Ibrahim Mahama, Out of Bounds, 2015, installation view, ‘All the World’, Arsenale, 56th

Venice Biennale, 2015. Courtesy: Ibrahim Mahama and APALAZZOGALLERY;

photograph: © Ibrahim Mahama

Ibrahim Mahama’s monumental Out of Bounds, presented at Okwui Enwezor’s 2015

Venice Biennale, was impossible to miss. Spanning the entire length of two external

walls of the Arsenale, the site-specific work, consisting of jute sacks woven into a vast

tapestry, explored how labour and exchange are intertwined with the postcolonial

condition in the artist’s home country of Ghana. The sacks are commonly used to

transport cocoa beans, Ghana’s most important export; looking closely at the sacks, I

spotted the names of traders, highlighting the many hands the sacks passed through

before reaching Mahama. Acting as a second skin on the walls of the Arsenale – itself

the former site of Venetian industry – Out of Bounds reckoned with a country’s journey

from independence to the present and marked a pivotal moment in the young artist’s

career. — Vanessa Peterson

21. DORIS SALCEDO, SHIBBOLETH, 2007

Doris Salcedo, Shibboleth, 2007, installation view, Tate Modern Turbine Hall, 2007–08.

Courtesy: © Doris Salced and White Cube; photograph: © Stephen White

The Turbine Hall commission at Tate Modern represents an exciting yet daunting

challenge for an artist. How to fill that vast, imposing space? Doris Salcedo addressed

this in 2007 by creating absence rather than presence – a void to peer into – and one of

the simplest and most powerful works of art I’ve seen. The work was a crack in the

concrete floor that ran the length of the space, cleaving it in two. The title, Shibboleth,

refers to something that distinguishes members of a group, differentiating insiders from

outsiders and emphasizing division. It felt dangerous and unsettling, like a crack in the

structure, a schism, or the result of a man-made or natural disaster. The scar of the crack

is still visible today. — Victoria Siddall

20. HARUN FAROCKI, SERIOUS GAMES I–IV, 2009–10

Harun Farocki, Serious Games 2, Three Dead, 2010, video stills. Courtesy: © Harun

Farocki

Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage

recorded at various US military sites, where computer game technology was used to

both treat post-traumatic stress disorder and train soldiers for combat. In one scene, a

man watches a video reconstruction of an attack on a military unit; as he does so, he

calmly intones: ‘I remember just feeling like something bad was about to happen.’ In

another scene, a 3D-modelled car is driven aimlessly down a makeshift desert road,

frequently veering off course into the surrounding sand. Violence is, of course, present

– visualized in the games as well as described in oral testimony from soldiers – but

what makes the work so unsettling, so provocative, is just how normal it all looks: a

video game like any other, divorced from the US-backed wars in Iraq and Afghanistan

which left hundreds of thousands dead. — Lou Selfridge

19. CAMILLE HENROT, GROSSE FATIGUE, 2013

Camille Henrot, Grosse Fatigue, 2013, video still. Courtesy: © Camille Henrot, Silex

Films, Mennour (Paris) and Hauser & Wirth

Camille Henrot’s breakthrough video made a profound impact at its inaugural

presentation in the Venice Biennale in 2013, garnering her the Silver Lion for a

Promising Young Artist, and its resonance has only grown with time. The 13-minute

piece interweaves a spoken-word recounting of cross-cultural origin stories with

dizzying images that pop up as browser windows on a computer desktop. Grosse Fatigue

became a paean to our increasing submersion into networked knowledge production.

From its considerations of the vastness of universal creation to the intimacy of a

smartphone screen in the palm of a hand, Henrot’s heart-pounding and rigorously

researched work questions the very impetus of human desires to control and categorize

the world. — Margot Norton

18. BANU CENNETOĞLU (FACILITATOR), THE LIST, 1993–ONGOING

Banu Cennetoğlu (facilitator), The List, 1993–ongoing. List of 34,361 documented

deaths of refugees and migrants due to the restrictive policies of Fortress Europe.

Documentation as of May 5, 2018 by UNITED for Intercultural Action, printed and

distributed by The Guardian, World Refugee Day, 20 June 2018.

‘Deliberately crushed by truck near Port of Ceuta (ES) after driver chased after refugees’,

reads one entry in Banu Cennetoğlu’s The List, the artist’s register of the documented

deaths of asylum seekers, refugees and undocumented migrants in and around Europe

since 1993. His name was Omar, and he was just 16 years old. Cennetoğlu doesn’t see

The List, which is compiled and updated annually by European NGO network UNITED

for Intercultural Action, as an artwork; rather, she considers art a method of distribution

beyond the fickleness of the media cycle. When the 2018 version was shown on a 280-

metre hoarding on Great George Street during the Liverpool Biennial, it was repeatedly

Thomas Hirschhorn, Gramsci Monument, 2013, Forest Houses,
Bronx, New York. Courtesy: Dia Art Foundation; photograph:
Romain Lopez
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+21 BY WILSON TARBOX, CASSIE PACKARD, IVANA CHOLAKOVA, VANESSA PETERSON, VICTORIA SIDDALL, LOU SELFRIDGE, MARGOT NORTON, CHLOE STEAD,

EVAN MOFFITT, SEAN BURNS, FERNANDA BRENNER, JENNIFER HIGGIE, EOIN DARA, LUCY IVES, TAUSIF NOOR, GLENN LIGON, ANDREW DURBIN, MOYRA DAVEY, ANNE

PASTERNAK, CLAIRE BISHOP AND TERENCE TROUILLOT IN ROUNDTABLES | 24 OCT 25

This year, frieze asked 200 artists, curators, critics and museum directors to name the

most outstanding works of art from the past quarter century. From their nominations,

we compiled a list of 25 works that have shaped contemporary art since the year 2000.

Every day this week, we will update this page with new works, counting down to

number one.

25. THOMAS HIRSCHHORN, GRAMSCI MONUMENT, 2013

Thomas Hirschhorn’s Gramsci Monument was a vibrant, makeshift pavilion constructed

on the grounds of the Forest Houses public housing development in the Bronx. Crafted

from humble materials, the structure was emblazoned with slogans from Marxist

philosopher Antonio Gramsci’s Prison Notebooks, written in 1929–35 during his

imprisonment by the Italian Fascist government. Built and animated by local residents,

the Gramsci Monument hosted concerts, workshops and lectures on critical theory,

inviting those often excluded from such discourse into spaces of thought and

expression. While Hirschhorn orchestrated the project, the community led its

realization; embodying a democratic form of cultural production, it avoided the pitfalls

of other projects rooted in relational aesthetics by unfolding outside the museum.

Evoking Gramsci’s emancipatory vision signalled a reaction to the ‘End of History’

cultural moment that Mark Fisher had identified in Capitalist Realism (2009), in the

wake of the aftershocks of the War on Terror and Occupy. The work became a living

reminder that political transformation demands cultural awakening – and that art can

be its staging ground. — Wilson Tarbox

24. HITO STEYERL, HOW NOT TO BE SEEN: A FUCKING DIDACTIC EDUCATIONAL .MOV

FILE, 2013

Hito Steyerl, How Not to Be Seen: A Fucking Didactic Educational .MOV File, 2013,

video still. Courtesy: © Hito Steyerl; Andrew Kreps Gallery, New York and Esther

Schipper, Berlin/Paris/Seoul

What do ‘living in a gated community’, ‘surfing the dark web’ and ‘being a disappeared

person’ have in common? These examples of ‘how not to be seen’, from Hito Steyerl’s 14-

minute video by the same name, cast invisibility variously as privilege, resistance

strategy and extra-legal punishment in an epoch of data surveillance, social media and

drone warfare. Coinciding with related interrogations of (in)visibility by such artists as

Zach Blas, James Bridle and Sondra Perry, as well as in Steyerl’s own writings, this

absurdist how(-not)-to – a parody of wartime public information films – asks still-

pressing questions about visibility and violence, and the potential for defiance and play

in the face of data capture. — Cassie Packard

23. CHRISTIAN MARCLAY, THE CLOCK, 2010

Christian Marclay, The Clock, 2010, single-channel video installation, 24 hours.

Courtesy: © Christian Marclay; photograph: © White Cube (Ben Westoby)

Christian Marclay’s The Clock is a 24-hour cinematic timepiece composed of thousands

of film and TV clips, each featuring clocks or references to temporality. From Bill

Murray’s endless 6am wake-up in Groundhog Day (1993) to the Titanic’s departure at

11:53am revealed on a pocket watch, to the climactic lightning strike on the bell tower

at 10:04pm in Back to the Future (1985), the work unfolds in perfect sync with real time.

Spanning a century of cinema and numerous genres, this hypnotic, often humorous

looped film examines media’s role as both mirror and escape, urging us to confront time

as both lived experience and cinematic illusion. In an age ruled by constant

broadcasting, live-streaming and artificial intelligence, The Clock feels less like a

nostalgic homage to the past than a rigorous depiction of how our obsession with

images defines both collective memory and the present. — Ivana Cholakova

22. IBRAHIM MAHAMA, OUT OF BOUNDS, 2015

Ibrahim Mahama, Out of Bounds, 2015, installation view, ‘All the World’, Arsenale, 56th

Venice Biennale, 2015. Courtesy: Ibrahim Mahama and APALAZZOGALLERY;

photograph: © Ibrahim Mahama

Ibrahim Mahama’s monumental Out of Bounds, presented at Okwui Enwezor’s 2015

Venice Biennale, was impossible to miss. Spanning the entire length of two external

walls of the Arsenale, the site-specific work, consisting of jute sacks woven into a vast

tapestry, explored how labour and exchange are intertwined with the postcolonial

condition in the artist’s home country of Ghana. The sacks are commonly used to

transport cocoa beans, Ghana’s most important export; looking closely at the sacks, I

spotted the names of traders, highlighting the many hands the sacks passed through

before reaching Mahama. Acting as a second skin on the walls of the Arsenale – itself

the former site of Venetian industry – Out of Bounds reckoned with a country’s journey

from independence to the present and marked a pivotal moment in the young artist’s

career. — Vanessa Peterson

21. DORIS SALCEDO, SHIBBOLETH, 2007

Doris Salcedo, Shibboleth, 2007, installation view, Tate Modern Turbine Hall, 2007–08.

Courtesy: © Doris Salced and White Cube; photograph: © Stephen White

The Turbine Hall commission at Tate Modern represents an exciting yet daunting

challenge for an artist. How to fill that vast, imposing space? Doris Salcedo addressed

this in 2007 by creating absence rather than presence – a void to peer into – and one of

the simplest and most powerful works of art I’ve seen. The work was a crack in the

concrete floor that ran the length of the space, cleaving it in two. The title, Shibboleth,

refers to something that distinguishes members of a group, differentiating insiders from

outsiders and emphasizing division. It felt dangerous and unsettling, like a crack in the

structure, a schism, or the result of a man-made or natural disaster. The scar of the crack

is still visible today. — Victoria Siddall

20. HARUN FAROCKI, SERIOUS GAMES I–IV, 2009–10

Harun Farocki, Serious Games 2, Three Dead, 2010, video stills. Courtesy: © Harun

Farocki

Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage

recorded at various US military sites, where computer game technology was used to

both treat post-traumatic stress disorder and train soldiers for combat. In one scene, a

man watches a video reconstruction of an attack on a military unit; as he does so, he

calmly intones: ‘I remember just feeling like something bad was about to happen.’ In

another scene, a 3D-modelled car is driven aimlessly down a makeshift desert road,

frequently veering off course into the surrounding sand. Violence is, of course, present

– visualized in the games as well as described in oral testimony from soldiers – but

what makes the work so unsettling, so provocative, is just how normal it all looks: a

video game like any other, divorced from the US-backed wars in Iraq and Afghanistan

which left hundreds of thousands dead. — Lou Selfridge

19. CAMILLE HENROT, GROSSE FATIGUE, 2013

Camille Henrot, Grosse Fatigue, 2013, video still. Courtesy: © Camille Henrot, Silex

Films, Mennour (Paris) and Hauser & Wirth

Camille Henrot’s breakthrough video made a profound impact at its inaugural

presentation in the Venice Biennale in 2013, garnering her the Silver Lion for a

Promising Young Artist, and its resonance has only grown with time. The 13-minute

piece interweaves a spoken-word recounting of cross-cultural origin stories with

dizzying images that pop up as browser windows on a computer desktop. Grosse Fatigue

became a paean to our increasing submersion into networked knowledge production.

From its considerations of the vastness of universal creation to the intimacy of a

smartphone screen in the palm of a hand, Henrot’s heart-pounding and rigorously

researched work questions the very impetus of human desires to control and categorize

the world. — Margot Norton

18. BANU CENNETOĞLU (FACILITATOR), THE LIST, 1993–ONGOING

Banu Cennetoğlu (facilitator), The List, 1993–ongoing. List of 34,361 documented

deaths of refugees and migrants due to the restrictive policies of Fortress Europe.

Documentation as of May 5, 2018 by UNITED for Intercultural Action, printed and

distributed by The Guardian, World Refugee Day, 20 June 2018.

‘Deliberately crushed by truck near Port of Ceuta (ES) after driver chased after refugees’,

reads one entry in Banu Cennetoğlu’s The List, the artist’s register of the documented

deaths of asylum seekers, refugees and undocumented migrants in and around Europe

since 1993. His name was Omar, and he was just 16 years old. Cennetoğlu doesn’t see

The List, which is compiled and updated annually by European NGO network UNITED

for Intercultural Action, as an artwork; rather, she considers art a method of distribution

beyond the fickleness of the media cycle. When the 2018 version was shown on a 280-

metre hoarding on Great George Street during the Liverpool Biennial, it was repeatedly

Thomas Hirschhorn, Gramsci Monument, 2013, Forest Houses,
Bronx, New York. Courtesy: Dia Art Foundation; photograph:
Romain Lopez
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Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage recorded at various 
US military sites, where computer game technology was used to both treat post-traumatic stress disorder and 
train soldiers for combat. In one scene, a man watches a video reconstruction of an attack on a military unit; 
as he does so, he calmly intones: ‘I remember just feeling like something bad was about to happen.’ In another 
scene, a 3D-modelled car is driven aimlessly down a makeshift desert road, frequently veering off course into 
the surrounding sand. Violence is, of course, present – visualized in the games as well as described in oral 
testimony from soldiers – but what makes the work so unsettling, so provocative, is just how normal it all looks: 
a video game like any other, divorced from the US-backed wars in Iraq and Afghanistan which left hundreds of 
thousands dead. — Lou Selfridge
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This year, frieze asked 200 artists, curators, critics and museum directors to name the

most outstanding works of art from the past quarter century. From their nominations,

we compiled a list of 25 works that have shaped contemporary art since the year 2000.

Every day this week, we will update this page with new works, counting down to

number one.

25. THOMAS HIRSCHHORN, GRAMSCI MONUMENT, 2013

Thomas Hirschhorn’s Gramsci Monument was a vibrant, makeshift pavilion constructed

on the grounds of the Forest Houses public housing development in the Bronx. Crafted

from humble materials, the structure was emblazoned with slogans from Marxist

philosopher Antonio Gramsci’s Prison Notebooks, written in 1929–35 during his

imprisonment by the Italian Fascist government. Built and animated by local residents,

the Gramsci Monument hosted concerts, workshops and lectures on critical theory,

inviting those often excluded from such discourse into spaces of thought and

expression. While Hirschhorn orchestrated the project, the community led its

realization; embodying a democratic form of cultural production, it avoided the pitfalls

of other projects rooted in relational aesthetics by unfolding outside the museum.

Evoking Gramsci’s emancipatory vision signalled a reaction to the ‘End of History’

cultural moment that Mark Fisher had identified in Capitalist Realism (2009), in the

wake of the aftershocks of the War on Terror and Occupy. The work became a living

reminder that political transformation demands cultural awakening – and that art can

be its staging ground. — Wilson Tarbox

24. HITO STEYERL, HOW NOT TO BE SEEN: A FUCKING DIDACTIC EDUCATIONAL .MOV

FILE, 2013

Hito Steyerl, How Not to Be Seen: A Fucking Didactic Educational .MOV File, 2013,

video still. Courtesy: © Hito Steyerl; Andrew Kreps Gallery, New York and Esther

Schipper, Berlin/Paris/Seoul

What do ‘living in a gated community’, ‘surfing the dark web’ and ‘being a disappeared

person’ have in common? These examples of ‘how not to be seen’, from Hito Steyerl’s 14-

minute video by the same name, cast invisibility variously as privilege, resistance

strategy and extra-legal punishment in an epoch of data surveillance, social media and

drone warfare. Coinciding with related interrogations of (in)visibility by such artists as

Zach Blas, James Bridle and Sondra Perry, as well as in Steyerl’s own writings, this

absurdist how(-not)-to – a parody of wartime public information films – asks still-

pressing questions about visibility and violence, and the potential for defiance and play

in the face of data capture. — Cassie Packard

23. CHRISTIAN MARCLAY, THE CLOCK, 2010

Christian Marclay, The Clock, 2010, single-channel video installation, 24 hours.

Courtesy: © Christian Marclay; photograph: © White Cube (Ben Westoby)

Christian Marclay’s The Clock is a 24-hour cinematic timepiece composed of thousands

of film and TV clips, each featuring clocks or references to temporality. From Bill

Murray’s endless 6am wake-up in Groundhog Day (1993) to the Titanic’s departure at

11:53am revealed on a pocket watch, to the climactic lightning strike on the bell tower

at 10:04pm in Back to the Future (1985), the work unfolds in perfect sync with real time.

Spanning a century of cinema and numerous genres, this hypnotic, often humorous

looped film examines media’s role as both mirror and escape, urging us to confront time

as both lived experience and cinematic illusion. In an age ruled by constant

broadcasting, live-streaming and artificial intelligence, The Clock feels less like a

nostalgic homage to the past than a rigorous depiction of how our obsession with

images defines both collective memory and the present. — Ivana Cholakova

22. IBRAHIM MAHAMA, OUT OF BOUNDS, 2015

Ibrahim Mahama, Out of Bounds, 2015, installation view, ‘All the World’, Arsenale, 56th

Venice Biennale, 2015. Courtesy: Ibrahim Mahama and APALAZZOGALLERY;

photograph: © Ibrahim Mahama

Ibrahim Mahama’s monumental Out of Bounds, presented at Okwui Enwezor’s 2015

Venice Biennale, was impossible to miss. Spanning the entire length of two external

walls of the Arsenale, the site-specific work, consisting of jute sacks woven into a vast

tapestry, explored how labour and exchange are intertwined with the postcolonial

condition in the artist’s home country of Ghana. The sacks are commonly used to

transport cocoa beans, Ghana’s most important export; looking closely at the sacks, I

spotted the names of traders, highlighting the many hands the sacks passed through

before reaching Mahama. Acting as a second skin on the walls of the Arsenale – itself

the former site of Venetian industry – Out of Bounds reckoned with a country’s journey

from independence to the present and marked a pivotal moment in the young artist’s

career. — Vanessa Peterson

21. DORIS SALCEDO, SHIBBOLETH, 2007

Doris Salcedo, Shibboleth, 2007, installation view, Tate Modern Turbine Hall, 2007–08.

Courtesy: © Doris Salced and White Cube; photograph: © Stephen White

The Turbine Hall commission at Tate Modern represents an exciting yet daunting

challenge for an artist. How to fill that vast, imposing space? Doris Salcedo addressed

this in 2007 by creating absence rather than presence – a void to peer into – and one of

the simplest and most powerful works of art I’ve seen. The work was a crack in the

concrete floor that ran the length of the space, cleaving it in two. The title, Shibboleth,

refers to something that distinguishes members of a group, differentiating insiders from

outsiders and emphasizing division. It felt dangerous and unsettling, like a crack in the

structure, a schism, or the result of a man-made or natural disaster. The scar of the crack

is still visible today. — Victoria Siddall

20. HARUN FAROCKI, SERIOUS GAMES I–IV, 2009–10

Harun Farocki, Serious Games 2, Three Dead, 2010, video stills. Courtesy: © Harun

Farocki

Harun Farocki’s ‘Serious Games’, a series of four video installations, features footage

recorded at various US military sites, where computer game technology was used to

both treat post-traumatic stress disorder and train soldiers for combat. In one scene, a

man watches a video reconstruction of an attack on a military unit; as he does so, he

calmly intones: ‘I remember just feeling like something bad was about to happen.’ In

another scene, a 3D-modelled car is driven aimlessly down a makeshift desert road,

frequently veering off course into the surrounding sand. Violence is, of course, present

– visualized in the games as well as described in oral testimony from soldiers – but

what makes the work so unsettling, so provocative, is just how normal it all looks: a

video game like any other, divorced from the US-backed wars in Iraq and Afghanistan

which left hundreds of thousands dead. — Lou Selfridge

19. CAMILLE HENROT, GROSSE FATIGUE, 2013

Camille Henrot, Grosse Fatigue, 2013, video still. Courtesy: © Camille Henrot, Silex

Films, Mennour (Paris) and Hauser & Wirth

Camille Henrot’s breakthrough video made a profound impact at its inaugural

presentation in the Venice Biennale in 2013, garnering her the Silver Lion for a

Promising Young Artist, and its resonance has only grown with time. The 13-minute

piece interweaves a spoken-word recounting of cross-cultural origin stories with

dizzying images that pop up as browser windows on a computer desktop. Grosse Fatigue

became a paean to our increasing submersion into networked knowledge production.

From its considerations of the vastness of universal creation to the intimacy of a

smartphone screen in the palm of a hand, Henrot’s heart-pounding and rigorously

researched work questions the very impetus of human desires to control and categorize

the world. — Margot Norton

18. BANU CENNETOĞLU (FACILITATOR), THE LIST, 1993–ONGOING

Banu Cennetoğlu (facilitator), The List, 1993–ongoing. List of 34,361 documented

deaths of refugees and migrants due to the restrictive policies of Fortress Europe.

Documentation as of May 5, 2018 by UNITED for Intercultural Action, printed and

distributed by The Guardian, World Refugee Day, 20 June 2018.

‘Deliberately crushed by truck near Port of Ceuta (ES) after driver chased after refugees’,

reads one entry in Banu Cennetoğlu’s The List, the artist’s register of the documented

deaths of asylum seekers, refugees and undocumented migrants in and around Europe

since 1993. His name was Omar, and he was just 16 years old. Cennetoğlu doesn’t see

The List, which is compiled and updated annually by European NGO network UNITED

for Intercultural Action, as an artwork; rather, she considers art a method of distribution

beyond the fickleness of the media cycle. When the 2018 version was shown on a 280-

metre hoarding on Great George Street during the Liverpool Biennial, it was repeatedly

Thomas Hirschhorn, Gramsci Monument, 2013, Forest Houses,
Bronx, New York. Courtesy: Dia Art Foundation; photograph:
Romain Lopez
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