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Jacqueline Humphries - Greene Naftali - *.5
Ew, boring. They look mass produced because they basically are. I guess it's interesting if you
think recognizing a print on canvas from Ikea in a coffee shop is interesting.
 
Brett Goodroad - Greene Naftali - ****
I much prefer this overt classicism to Humphries because Goodroad has a real investment in his
technique, color, form, etc., where technological futurism is always trying to divest itself from
the responsibility of doing anything. Unlike many apparently traditionalist painters, though,
Goodroad (who plays the lute) is sufficiently immersed in the past and unconcerned with the
contemporary that he emerges untainted, capable of suggesting traces of the great moments of
European art history without blushing. It's a rare consolation to find a real purist these days; the
art world sure doesn't make them like this, I can tell you that.
 
Alex Katz - A Tribute to Alex Katz - Marlborough - ***
I've come to terms with Katz's thing now but I still don't like it that much, I think it's a little
disturbing. I've never really liked portraiture though. Obviously this pales in comparison to the
Guggenheim exhibition, and why is an Alex Katz show a "tribute" to him?
 
Henri Matisse - Portraits - Marlborough - ***.5
What Matisse has over Katz (a ridiculous line if I've ever written one) is the facility of genre, in
the sense that he can draw "a woman" instead of a portrait, so he has more room to address form.
It's Matisse, what do you want me to say? Naturally, as a third floor Marlborough show, it's far
from his most notable work.
 
Kimber Smith, Marina Adams, Matt Connors, Joe Fyfe, Joanne Greenbaum, Eric N. Mack,
Monique Mouton, Peter Shear - Regarding Kimber - Cheim & Read - ***.5
A good survey of recent abstraction, excepting Kimber himself. The work is neither properly expressionist, geometric, or
minimal, but rather a surprisingly consistent combination of all three, sort of like a painterly Krebber. Typical good curation from
Cheim & Read.
 
Anselm Kiefer - Exodus - Gagosian - ***.5
Kiefer reminds me of Ingmar Bergman in that he's so self-serious that I think it's funny; at one point in my early 20s I would
watch Bergman movies when I was depressed to make me feel better because it made despair seem ridiculous. Anyway, the scale
and the effect is all very grandiose, not to mention all the gold, but, like the June Leaf show, it's got an aesthetic that I can't
divorce from mall goth Tim Burton spookiness. It's certainly not bad, but the silliness of the posturing undercuts the intended
impact.
 
Vincent Fecteau - Matthew Marks - ****.5
Basically doing abstract scale models of skateparks is a very sick and pretty genius formalist solution to the burdens of art history,
an earnest return to cubism. Great, no notes.
 
Richard Aldrich - Shadowrun - Gladstone - **.5
Eh, I don't know. When I saw the first painting I thought it might be bad, when I saw the second I though there would be a lot of
formal invention. There were a few modes, but not enough to convince.
 
Cheyney Thompson - Several Bellonas - Lisson - ***
Better than the Kreps show thanks to Rubens, but his process feels something like putting the human quality of drawing into a
trash compactor, which we've already established is not my thing. It's like a Pink Floyd animation or something, it feels
apocalyptic to me but it's not bad, and I'll allow that some might find mechanistic dehumanization interesting. I like it a hell of a
lot more than Jacqueline Humphries.
 
Xinyi Cheng - Matthew Marks - **
Is this zombie figuration? These paintings feel dead inside to me, at any rate.
 
Paul McCarthy - Drawing, Painting and As Action, Performance 1965 to 2021 - Hauser & Wirth - ****
Phoned in curatorially but it's nice to see archival work, and his paintings are always, ahem, "potent" regardless. Painter is still
one of the greatest works of art that's been made in my lifetime so I can't possibly complain.
 


